BEFORE THEY BURIED THEM 
its organ as well as hear if in 1893 


St. George's Church in New York City wanted to see i 
replaced Jardine's work here shown 


Austin in 1928 


iCall 


~ ci Die 
MOAT pe Ey 
“~<“ — L 


§ 9841: ; . 
CW I IMD PL ALE M LM 
Ce (FS AD ID F*® Dy se 


EDDY Po? 2 »*™ Py we? = 


Organist 


30¢ a copy, $3.00 a year 











ih 


» No.9 . 














Kieger 
and 


&s tey 











_ sep 


CENTRAL PRESBYTERIAN CHURCH, NEW YORK, WN. Y. 


The New York area 
looks to MOLLER for quality! 
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Moller quality is in demand in this territory. 
The reason is superior craftsmanship borne of over 
seventy-five years’ experience in the manufacture a ; . 
of custom-built pipe organs. [wo companies, each having an 

Einar Olsen, sales representative in this territory, | 
has been responsible for obtaining the following 
recent three and four manual contracts. 


organ manufacturing history of 


Manuals es = ‘ 
CONNECTICUT over a century in its own right, 
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THE KING OF INSTRUMENTS 


VOLUME V VOLUME VI 
The Music of Richard Purvis The Cathedral of Saint John the Divine 
Played on the organ of Grace Cathedral New York City 


Alec Wyton, Organist 
Variations: MY YOUNG LIFE 


San Francisco, California 


Partita, CHRIST IST ERSTANDEN HATH AN END— 
Jan Pieterszoon Sweelinck 
Pastorale, FOREST GREEN TOCCATA IN D MINOR, THE DORIAN— 
Johann Sebastian Bach 
ADORATION TOCCATA FOR THE FLUTES—John Stanley 


PRELUDE, DEUS TUORUM MILITUM— 


DIVINUM MYSTERIUM Leo Sowerby 


fea ae CAROL Percy Whitlock 
apn, Sen PRELUDE ON A THEME BY VICTORIA— 
INTROIT Benjamin Britten 
SARABAND (In Modo Elegiaco)— 
ELEVATION Herbert Howells 


Available from your local record dealer 


or 


$5.95 Postpaid from 


A Gnlian- Skinner 
Organ Company 


Boston 25, Massachusetts 
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REPERTOIRE AND REVIEWS 


Music for Christmas Season 


Some Anthems Reviewed 
By WILLIAM A. GOLDSWORTHY 


Who picks @ chooses from accumulated materials 

A3C—W. Glen Darst—"'Sing O sing,” C, 7p, e, Birchard 
20c, a highly usable piece from a composer who turns out 
good material regularly; starts with unison, continues sab, 
returns to unison for a strong finish. Harmonies are direct 
& clear, results in musical strength; has Christopher Words- 
worth text. 

* AC—Polish-ar.Kozinski—''Shepherds tell us all,’ A, Sp, 
me, Birchard 18c, a bit of happiness in song, text freely 
translated by composer, needs a choir with sections capable 
of freedom & confidence, 

* AC—Polish-ar.Kozinski— ‘When our Lord comes liv- 
ing,” F, 7p, e, Birchard 20c, another text by composer, with 
ample chance for dynamics contrasts, tempo changes, other 
devices. We sometimes wonder whether crooning, 0o-ing 
and such are not questionable borrowing for church from 
radio. 

*A3C—Scottish-ar.Purvis—"What strangers are these,” 
Bf, me, 6p, Birchard 20c, this richly beautiful yet simple 
carol with text adapted by composer is for ssa, also avail- 
able for unison with descant. Composer has arranged voice 
lines & accompaniment with his usual adroitness, attention 
to beauty, loyalty to that which is correct in church—R.B. 

AT—David H. Williams—‘‘We thank Thee Father,” G, 
6p, e, Gray 18c, another easy hymn-anthem for Thanks- 
giving, using the old text of Matthias Claudius. It is read- 
ily learned, will be a welcome change. 

AS—Robert Hall—"Rejoice the joyful night is near,” 
Fm, 10p, m, Canyon Press 22c, a corking good Advent 
anthem. A series of thrilling octaves with delightful 
canonic treatment is followed by a 6-8 carol movement for 
second stanza (preceded by a solo bit for bass). Then a 
repeat of the first movement in bigger manner, closing 
with a great succession of chords on the word Rejoice. 

AC—H.L.Baumgartner—"There was only love in that 
stable place,” Gf, 7p, m, Birchard 20c. Mr. Baumgartner 
has never been known to write a commonplace work and 
this is one of his best. One might wish he might have 
chosen a less controversial text, for at Christmastime no 
one suggests any class distinction. For instance, such a 
phrase as “no one was kept from going because of caste 
or colored skin.”” We have never heard of caste or color 
discrimination at the cradle of the Babe so why present it 
in an anthem? 

* AC—French-ar.Casner—''Sing we all of Christmas,” Bf, 
10p, m, Birchard 20c, an attractive burst of praise based 
on two French carols, the second creating the quieter middle 
section. Mr. Casner’s arrangement is brilliant and the 
piece comes off with a great deal of eclat. 

AOC—Lewis H. Horton—‘‘An Appalachian Nativity,” 
48p, e, Gray $1.25, more Appalachian melodies, this time 
with taste, sympathy, artistry. Mr. Hortcn has chosen 
hymns using those in which texts present the Christmas 
story in its entirety; ties them together cleverly with recits, 
solos, choruses, the whole making a compact interesting 
work approximately a half-hour long. Shape-notes were 
the derivation of the hymns, so-called because each note 
had its definite shape: round, square, diamond, etc. Fore- 
word makes much of this, inferring influence on. style. 
We wonder if the character of the people and of the com- 
poser would not determine this. Semi-modal character 
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REGULATION 


These three essentials largely 
determine’ the Musical success 
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must be right. 
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Edwin H. Lemare, noted English or- 
ganist and composer of “Moonlight and 
Roses”, once said to Samuel Casavant: 

“T enjoy playing your magnificent or- 
gans very much, Mr. Casavant, but I 
do miss the feel of the old tracker or- 
gans.” 

This fired the fertile mind of Sam 
Casavant and by 1905 he had patented 
the “tracker touch” or “tracker feeling.” 

All 75th Anniversary Casavants are 
equipped with it. 





Designers and builders of Organs & Church Furniture 
ST. HYACINTHE, P. 9. CANADA 








Ten YEARS for Ten DOLLARS 


A professor writes, "If | had had this book = * 
during the past fifteen years I've directed © 
choirs and played the organ, | most 





certainly would be ten years younger than 
| am now." GUIDEPOSTS FOR THE 
CHURCH MUSICIAN by Paul Swarm and 
Val Jayne has also been called everything 
| from "the most significant encyclopedia of 
church music" to "a godsend." In appre- 
ciation to those who have waited so 
patiently we are offering the first 500 
copies of our second edition with many 
| corrections, improvements and additions 
| at the original (1949) price of $10. After- 
ward the price of the new edition will be 
$15. If you'd like to save $5 on the pur- 
chase of this practical manual-workbook, 
send your $10 check to Bruce Hamilton, 
Educational Director, Church Music Found- 
ation, Box 7, Decatur, Ill. 
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Orgelectra... 


of the music proves a definite help. Some solo melodic 
lines are similar to Bach cantatas which had descending 
cadences of 1 down te 6-5-4. Here cadence becomes 1-6-5-3. 
Imitative phrases abound, as in old Cornish carols. We 
thank Mr. Horton for giving us choral music over 100 
years old, more vital and singable than almost all our 
contemporary vocal music. It’s so good we hope it will 
end the Appalachian trek that returned to us those who 
exiled themselves, yet produced so little —W.A.G. 

AC—Harriet L. Ilse—‘‘A Child this day is born,” Em, 5p, 
m, Canyon Press 22c, a dainty work in rather medieval 
manner. First stanza is marked in E but written really in 
A. This makes no difference in singing, save there are a 
lot of D-naturals that need not be there. An antiphonal 
series of Alleluias is followed by main theme as a unison; 
next section semi-canonic in setting which fits well with 
text; work closing with melody harmonized with added 
descant. 

*AC—Normand Lockwood—''Mary wore three lengths 
of chain,” F, 12p, m, Gray 20c. Composer marks it “ten- 
derly without sentimentality” then proceeds to squeeze out 
every drop of juice with a concert setting of a spiritual. 
With the right kind of chorus will make a stirring effect. 
I am old-fashioned enough, however, to prefer my grand- 
mother without lipstick, falsies, hair worn in a horse’s tail. 

AS—David H. Williams—“Lo He comes with clouds 
descending,” Em, 6p, e, Gray 18c, an easy hymn-anthem set 
to the familiar Advent text of Charles Wesley, done in 
Mr. Williams’ striking and excellent manner. 

AJWC—Leslie Woodgate—"The first Christmas,” Ef, 2p, 
e, C.Fischer, the most delightful Christmas melody we have 
found this season. Simple, charming, ideal for children 
or for small chorus of women. 


ON THE SENSATIONS OF TONE 
A book by Hermann Helmholtz in a new edition 

6x9, paper bound, 608 pages, Dever Press, $4.95, 
unabridged, based on the last English edition which in turn 
was a translation of the fourth German edition, 1887, with 
numerous additional notes and a new, additional index 
especially adapted to the use of music students. New intro- 
duction and bibliography by Henry Margenau of Yale Uni- 
versity. This is a reprint more than 90 years after first pub- 
lication, is a ‘magnum opus” of one of the great univer- 
salists of science, who belong to a dying age in which a full 
synthetic view of nature was yet possible, in which one man 
could not only unify the practice and teaching of medicine, 
physiology, anatomy and physics, but also relate these sciences 
significantly and lastingly to the fine arts. An added remark- 
able circumstance that is unique beyond its historical greatness 
is its continued usefulness, it being still required reading for 
anyone doing work in physiological acoustics as well as the 
musician who wishes to understand his art fully.—R.B. 
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Orgelectru’s famous automatic voltage 
regulation assures an organ of always 
getting the proper volluge for the proper 
amperage—55 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little; it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 
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Modern—in every way . . . design, styling, and performance. The all new 
Model RM-200 Reisner Console. This newest addition to the Reisner family 
of internationally known consoles has been designed for today’s modern 
living. Suitable for installation in the modern church or home, the Reisner 
Model RM-200 maintains all A.G.O. standards. Inside, the all-electric 
Reisner action brings the full resources of the organ to the organist’s finger 
tips. Modern—Dependable—Economical—'The Reason for Reisner’. 


*For further details on the Model RM-200, write: 
Department A, The W. H. Reisner Manufacturing Company, Hagerstown, Md. 
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Organ Music 


*Andriessen-ar.Nevin—Chorale 1, 8p, m, Gray 75c, an 
interesting piece harmonically in which dissonances are re- 
solved without scaring unduly. A good introduction to 
the composer, who has numerous works in larger form. 
We quarrel somewhat with chords too large for the average 
hand to handle easily, also too much octave work in both 
pedal and manual. Careful registration makes most octaves 
and other doublings unnecessary in most cases. Better for 
recital than prelude. 

Dr. Robert L. Bedell—Ave Maris Stella, 6p, e, Grand 
Orgue 80c. Composer's note gives the key to interpreting 
this quiet meditation for an unobtrusive introduction for a 
service, uses Chimes, will be successful largely in direct 
relation to an organist’s color sense. 

Dr. Robert L. Bedell—March Pontificale, 7p, md, Grand 
Orgue $1.50, for organists who find need for bombast 
patterned in large part on Lemmens, et al. Entrance mid- 
way of the Gregorian hymn “Adoro Te devote’ seems 
rather out of character and focus; no doubt Dr. Bedell had 
a reason. 

Dr. Robert L. Bedell—Salve Regina, 4p, e, Grand Orgue 
80c, another contemplative prelude-type which demands 
color-sympathy and the ability to transfer realistically the 
Gregorian idiom to instrumental use. 

John Blackburn—Choralprelude on Croft's 136th, 6p, m, 
Concordia 75c, fantasia-type introduction leads into state- 
ment in chorale-with-variation form which is carefully 
written, melody in Pedal. Good, straightforward stuff. 

Lilian Carpenter—Basic Organ Technique, 40p, e, J. 
Fischer & Bro. $2.50, which is just what the title says, for 
beginners whose eyes are capable of intelligently trans- 
lating what they read. Hammond trigger-settings are pro- 
vided for those who must use an electrotone; but we wonder 
how one plays a Pedal note not on any but the so-called 
concert model. The book follows the tried & proved 
methods of all other good instruction books and accordingly 
will be most helpful with instructor assistance. 

*Karg-Elert-ar.Bedell—Reverie, 3p, e, Grand Orgue 80c, 
for those concerned with mood music who do not object 
to almost constant chromaticism. 

Claude Murphree—Toccata on How Firm a Foundation, 
8p, md, Gray 75c, familiar toccata pattern of writing by an 
organist who states the hymn four times, loud-soft-soft- 
loud, in that order. Lack of harmonic originality adds 
rather than detracts, produces a clean-cut spot of brilliance 
for recitaling. 

Paule Piedelievre—Toccata on Haec Dies, 6p, d, Grand 
Orgue $1.50, a brilliant piece not for the amateur, yet play- 
able by many who are willing to practice enough. Pay 
attention to varying rhythms without which the piece won't 
come off to best advantage. We wish we had data on the 
composer included in this publisher's New Compositions 
for Organ series. 
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ORGAN “The Well Tempered Organist” 
Vol. 1 Jean Francois Dandrieu $3.00 
(New) Vol. 2 Louis Nicolas Clerambault $3.00 


CHRISTMAS CAROLS 
Latin text (Mixed Voices) 


Hodie Christus natus est Sweelinck 25 
Angelus ad pastores Sweelinck 25 
Hodie nobis caelorum Rex de Maleingreau 20 


English text (Mixed Voices) 
Silent Night (Three settings in one folder) 20 
Michael Haydn, Gruber (Original) White 





Two Christmas Carols Johann Franco 25 
(Chorus, Carillon and/or Organ) 

This is the day (unison) Frances Rulison 15 

Christmas Song Sethus Calvesius 20 


SAINT MARY'S PRESS 


145 West 46th Street, New York 36, N. Y. 














OBERLIN CONSERVATORY of MUSIC 


Oberlin, Ohio 
A Department of Oberlin College 


Members of the Organ Faculty 
Fenner Douglass 
Grigg Fountain 

Leo Holden 


























NORMAN COKE-JEPHCOTT 
Mus.Doc., F.R.C.O., F.A.G.O. (Turpin Prize R.C.O.) 


ORGAN RECITALS 





Instruction in organ, theory, composition and boy 
choir training in New York City. Also prepa- 
ration for all examinations. Tuition in theory by 


mail. 
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See September 12th 
issue of Life...your 


church can win an 


()rgason | 


spinet organ 


by Baldwin 


Baldwin makes an amazing offer! Twenty Orga-sonic spinet organs given away. 
Each of 10 winners will receive 2 Orga-sonics .. . one for his home... another for his 
church, Sunday School or educational organization! Nothing to buy . . . anyone can 
enter—anyone can win! Contestant simply tells in 50 words or less why he (or she) 
would like to own an Orga-sonic spinet organ by Baldwin. Only requirements are 
rules must be followed—Official Forms must be used. See your Baldwin dealer today 
for details and Official Entry Forms. Contest closes midnight, October 15, 1955. 


THE BALDWIN PIANO COMPANY 
CINCINNATI 2, OHIO 
Builders of: Baldwin, Acrosonic and Hamilton Pianos, Baldwin and Orga-sonic Electronic Organs 
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*Purcell-ar.Bedell—Canon, 4p, e, Grand Orgue $1.00, 
written over a groundbass, with not much out of the ordin- 
ary unless one happens to like Purcell. 

*Resp'ghi-ar Bedell_—Prelude on a Chorale of Bach, 6p, 
m, Grand Orgue 80c. Composer is no organist, does not write 
for organ. Original chorale has many notes in inner voices 
patently not Bach; has been intelligently arranged, builds 
to an impressive climax, can be done effectively by anyone 
bright enough to take heed of what's actually on the page. 

*Rinck-ar.Bedell—Thirty Preludes-Offertories-Interludes, 
29p, e, Grand Orgue $3.00, one-page pieces in many keys, 
require little other than brains by the player, useful for 
those whose abilities in improvisation are limited (which 
includes a regrettably high percentage of organists). 

Florent Schmitt—Prelude, 6p, md, Grand Orgue $1.50, 
rather florid, not easy to read due to B tonality with which 
double-sharps are inevitable. This is no criticism of the 
music itself, which is wholly acceptable despite needless 
obstacles. Agile feet which know their way about are a 
necessity. 

Eric H, Thiman—Three Pieces, 14p, Novello, no price 
given, quite easy music by a man whose workmanship is 
almost always top-notch; useful for preludes, third of the 
set for postlude, a worthy addition to any organist’s library. 

Virgil Thomson—Shall We Gather at the River, m, 7p, 
Gray 75c, from a set of variations on Sunday-school tunes 
which is no more musical, humorous, needful to organ 
literature than the others. Assuming the composer's sin- 
cerity, there is bad taste involved, by the composer in 
questionably spoofing religious preferences of others, by 
the publisher abetting same for no other apparent reason 
than the composer's eminence. We cannot recommend this 
type of thing on either musical or ethical grounds. 

Louis Vierne—Prelude Funebre, 4p, me, Grand Orgue 
80c, typical of the composer, of interest mainly to those 
who have a fondness for this segment in composition, which 
is no belittling, just a hope organists know of other seg- 
ments, too. 

Maurice C. Whitney—Improvisation on Miles’ Lane, 4p, 
m, Gray 75c, another usable piece by a man who has a 
sizable list of writings in this form. Here is brilliance in 
march tempo, moving forward with deliberate speed to a 
big, bright finish; get it for your postludes department. 

Maurice C. Whitney—Improvisation on St. Agnes, 4p, e, 
Gray 75c, more of the same, with praise for a quiet medi- 
tation on a well-loved hymntune. Mr. Whitney's music 
could well appear on more organists’ lists. 

Searle Wright—Fantasy on Wareham, 12p, m, Gray 
$1.25, this addition to the ever-growing list based on 
hymntunes has optional brass fanfare, percussion, choral 
finale, is excellent material from a fine man in his field 
who has provided a brilliant work for other than service 


— CASTLELIGHT 


A fluorescent lamp for all makes of Pipe and Electronic Organs. 

Reflects light on music as well as the stop controls. Allows the 

top to be closed without removing the light. Write for free 
us the name of your 


booklet givin organ. 
MURLIN MANUFACTURING CO. — Quakertown, Pa. 
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Studio of O, an 


Private lessons for select advanced pupils, coaching 
for concert work; organ practice facilities available. 


| 175 West 72nd Street, New York 23, N. Y. 


Head of Urgan, Dalcroze Schoul of Music, David Mannes Music Schovl, New York 



































use. Even if you can’t secure the extra performers, it’s 
good music well-conceived, worth your time and effort. 

Albert Alfred Taylor—Vesper Meditation, Gf, Sp, me, 
J. Fischer & Bro. 75c, a melody piece with the old-style 
ump-pah type of accompaniment, basing its appeal entirely 
on the loveliness of the melody and rhythmic but unob. 
trusive nature of the lefthand part, with an easy pedal for 
beginners. Registration suggested for the organ, if any 
Organist is too dumb to know what colorings to use, and 
trigzer-settings for the Hammond electrotone. Simple 
music like this always did appeal to laymen and it always 
will, even though outright melodies and rhythms are more 
likely to destroy than help the religious mood of services 
today.—T.S.B. 
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j. ..& C. S: ODELL & Go. 
Pipe Organ Builders since 1859 
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For repairing, modernizing and 
enlarging pipe organs 
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SERVICE 


KILGEN ORGANS have been inter- 
nationally famous for their beauty 
and clarity of tone, responsive action 
and reliability of performance. 

Interest in the organ, itself, often 
obscures a most important feature of 
KILGEN policy. 

This is the KILGEN Service 
and Maintenance organization. With 
factory-trained organ experts in the 
principal cities, and who cover the 
entire United States, supervised by 
experienced factory executives, KIL- 
GEN is said to have the largest and 
most expertly trained organ service 
division in the world, under the di- 
rect control of the company. 

KILGEN feels that to build the 
finest organ in the world is not 
enough, but that expert service 
should be available to their instru- 
ments after they are installed. 

When a KILGEN is selected, 
means not only an outstanding organ, 


but expert service through the years. 










that sound “in tune” \“% 
to the most critical ear! 


° KANSAS 


The Maas-Rowe Symphonic Carillon is the only 
bell instrument which gives the organist a 
choice of major or minor tones for each note. 
This is the result of two bell tones per note — 

one tuned to a minor and the other to a major 
tonality. NOW! you can play in perfect concordance 
at all times. All chords minor, majo:, diminished and 
augmented, can be played without limitations. 


HEARING IS BELIEVING... When you hear the deep, 
truly bell-like tones of the Symphonic Carillon, we are 
confident that you too will be immediately impressed 
by their quality . . . distinctive in clarity and 
traditional in timbre. 


Compare the Symphonic Carillon with — 
any other bell instrument, regardless ee 
of cost. Let your own ears be the 
judge! Your name and address on a 
post card will bring you complete 
details without any obligation. 






MAAS-ROWE Carillons 


3015 Casitas Ave. ¢ Los Angeles 39, Calif. 











Che Kilgen Organ Company 
Executive Offices and Factory: 


4632 W. Florissant Ave., St. Louis 15, Mo. 
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Eugene R. Kilgen, President 
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In tune with the traditions of enduring quality and 
performance are the master craftsmen who build 
Hillgreen-Lane organs. The pride and skill of such | 
artisans is evident in the superiority of every Hillgreen- 
Lane organ. 


HILLGREEN, LANE AND CO. 
ALLIANCE 4, OHIO 
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ON ARELIGIOUS QUALITY IN MUSIC 


By John R. Bryden, Ph. D. 


i WAS a time in musical history 
when essentially all known music was religious. It was the 
religious organizations and later the church fathers that 
have kept records of their music. To be sure, there was 
secular music as well. Views as to what constitutes a re- 
ligious quality in music have changed over the years. 
Attitudes, events and critical analyses frequently find a re- 
evaluation necessary. It may be mentioned that the 
famous composer of church music, Johann Sebastian 
Bach, was considered old-fashioned, turgid and too pom- 
pous in his day. Johann Scheibe, in an opinion published 
in “Der critische Musicus” in 1737 stated simply: “This 
great man would be the object of world-wide admiration 
if he were more ingratiating and did not spoil his compo- 
sitions with too much bombast and confusion; and if, by 
a surfeit of art he did not obscure their beauty.” 

Few discerning persons today would agree. His music 
is the same; times have changed. Needless to say, history 
may very likely prove our presentday evaluation also erroneous. 

Music has been an integral part of most recognized re- 
ligions. Since we must obviously accept the differences 
in the basic theology which distinguishes these religions, 
we must also accept differences in their music and the 
part which it serves. Yet, just as our western culture is 
an amalgam of many disparate elements, so the great 
stream of religious music has had many tributaries. One 
of these, the Jewish contribution, is very frequently over- 
looked in our presentday inquiry into religious music. 
However, an analysis of this music will reveal its ineffable 
religious quality. The simple, plain synagogue of the 
countryside was the birthplace of Christian liturgy: the 
unpretentiousness of the endemic Jewish music reveals 
this fact. 

It is curious that religious music of the Hebrew temple, 
which employed large priestly orchestras and trained cho- 
ruses, lasted only until the destruction of the Second 
Temple in 77 A.D. Both synagogue and temple found a 
quality of religion in its music for its day. The synagogues 
remain, the temples are gone. Dispersed among hostile 
nations, the Jewish people ceased to sing “the songs of the 
Lord in a strange land” but not for long, for the enduring 
quality of their music has survived. 

This legacy of the Jewish music came to us, not directly, 
but through another source: the Roman Catholic Church. 
Even today certain melodies of the Arabian Yemenite 
tribe often sound exactly like those of the Gregorian chant 
of the Catholic Church. The Yemenite melodies and oc- 
casionally even texts, are similar to those of the lectio and 
psalmody of the Roman Church. 

Fortunately, the fathers of the Protestant Church realized 
that the quality of music cultivated in the Jewish and 
Roman services could be adapted for use in their Church. 
Much of the music of early Lutherans can be traced to the 
already developed musical forms of the Roman Church. 
The text of the Latin hymn, with its emphasis on the 
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fundamentals of religion, nature of the Trinity, etc., was 
frequently transformed to the Protestant hymn now empha- 
sizing the aspirations, trials, and the confirmation of the 
Gospel. 

Luther, previously a member of the Roman clergy, as 
is well known, praised the Latin hymns for their text and 
melodies and said “we shall hold on to these and enjoy 
them heartily.” It is an accepted musicological fact that 
many actual melodies now used by our Protestant churches 
were taken bodily from the wealth of Gregorian chant of 
the Roman Church. Marienlieder, the old spiritual lieder, 
or songs in the German language, with textual changes 
congenial to the new Protestant theology, also were utili- 
zed. And why? Because there was, in these sources of 
music, an undeniably religious quality that has been worth 
perpetuating. 

What is this quality in the music of all ages which we 
can call “religious”? The Motu Proprio of Pope Pius X 
in 1903 states tersely the Roman Catholic view which is 
undoubtedly applicable to other faiths: “Sacred music 
should consequently possess, in the highest degree, the 
qualities proper to the liturgy, and particularly the sanctity 
and the correctness of form, from which has arisen its 
other characteristic of universality. It ought to be sacred, 
and for that reason exclude every secular element, not only 
in itself, but in the manner in which it is performed; it 
must be true art, for otherwise it will be impossible to 
exercise on the souls of the listeners that efficacy which 
the Church desired when giving it a place in her liturgy.” 

Statements as to what makes a certain type of music 
religious and another type not, usually are vulnerable in 
one of two basic respects: first, they often stem from a 
certain prejudiced view of music on the part of the writer 
as he sees it for his religion and, secondly, not all religions 
have established authority or precedent on what is right or 
wrong, good or bad. If there were such an authority over 
all religious music, it should be that of good taste and 
appropriateness. 

From a musical standpoint, then, what constitutes, or 
what are the attributes of music that can be truly religious? 
The dignity and spiritual nature of music and its propriety 
to the occasion, are obvious factors; but turning to the 
music and its integral factors, the aspects of text, melody, 
harmony, rhythm, accompaniment, manner of performance 
and association must be examined as fundamental con- 
siderations. 

The text proper should express, either by suggestion or 
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explicitly, some basic tenet of religion. Often, if the 
singer or listener actually understood the words being sung, 
there would be a question of its appropriateness. Frequent- 
ly, the text, if spoken, would cause the sensitive reader 
a certain discomfort or at least, a degree of embarrassment. 
Many texts when religiously valid, can be appropriate for 
more than one faith either through its literary value or 
theological universality. 

The well-known text, “Faith of our Fathers living still, 
In spite of dungeon, fire and sword,” may be cited. It is 
sung very frequently in Protestant churches, but to what 
do the words refer? Not to the persecution by Nero in 
the Circus Maximus in the inchoate stage of our religious 
history as is generally assumed, but to the bitter persecution 
by Queen Elizabeth I, in England, in the late 16th century. 
One stanza omitted in the Protestant hymnals refers to 
Holy Mary. This hymn was written by the great Roman 
Catholic churchman, the Reverend Frederick W. Faber. 
The text has a greatness about it—it has surmounted de- 
nominational boundaries. 

In a letter to Spalatinus (George Burkhardt) in 1524, 
Martin Luther mentions: “I am willing to make German 
psalms for the people . . . we are seeking everywhere for 
parts, I implore you to... transform one of the psalms 
into a hymn . . . I desire that you exclude unfamiliar words 
and courtly expressions in order that the words be simple 
and familiar to the people and yet . the meaning be 
clear and faithful to the psalm.” 

The use of Latin texts is objectionable to certain peoples. 
Yet, some of the greatest, most noble sentiments are ex- 
pressed in this tongue and to translate them into the 
vernacular certainly would not enhance them. Religious 
texts in a strange language can often elicit great piety. 
An oddity of logic, not dissimilar to the present point, 
prevailed in England in the 18th century where Italian 
operatic texts that could not be understood by the English 
audiences were preferred by the authorities, since “what 
the listeners could not understand, could not corrupt their 
morals.” It should be remembered that most religions 
accept texts that express confirmation, faith, struggle, tri- 
umph, etc., regardless of their differences in dogma. 

The melodies that have survived ages of use and manip- 
ulation, that have proved their durability and efficacious- 
ness long have been studied by scholars in order to de- 
termine what makes a good melody. The technical answers 
seem long and complex; they say that the greatest vocal 
melodies of all churches are primarily diatonic; few skips 
or augmented intervals are employed and repetitive se- 
quential patterns are avoided, etc. All this technical 
verbiage can be stated in one simple fact: the melody 
must be easily singable. 

The music of the earlier faiths avoids the one most 
obvious pitfall which allows an element of secularization 
to permeate its service: it simply utilizes monophonic or 
single-lined melodies, without accompanying harmony. The 
purity of the single-voice line is undeniable. The sac- 
charine nature of much music performed under religious 
aegis reflects the effect of the very pleasant secular idiom. 
Lush harmonies, with interpolated chromatic steps, fre- 
quent modulations and sensuous dissonances have invaded 
religious music. In its place, the sensuousness of such 
music is very enjoyable but it cannot enhance the religious 
quality of music. 

Most people are totally unaware of the important re- 
lationship that rhythm plays in religious music. The con- 
fidence and certitude of the Protestant religion is frequently 
expressed in the strong rhythmic character of its hymns. 
No one could deny the effectiveness of the famous St. 
Anne tune by William Croft with the text "O God, our 
help in ages past” in expressing the spirit of a militant 
faith. Firm, strong, well-balanced melodic and rhythmic 
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form are the essential musical nature of this simple melody. 
Earlier established faiths found that just the opposite, the 
even-flow, unmarked form, lacking regular recurring ac- 
cents was more fitting for their purposes. The rhythmic 
freedom of the Jewish cantilation or of the Gregorian mel- 
odies is diametrically opposite to the rhythmic characteris- 
tic of most of the more familiar Protestant Church music. 
Each has its own quality, suitable for best expressing its 
religious requirement. 

Another difference of opinion is whether church music 
is more devout when accompanied or unaccompanied. 
The “Golden era of church music” of Palestrina’s time is 
always cited as the greatest period of devotional music. 
Scholars are not so sure now that it was exclusively unac- 
companied as some would like to believe. Acappella, or 
unaccompanied music, has a very especial sacle: for 
many people, but a true characteristic of religious music 
can be found whether accompanied or not. 

There was a period when the style of secular and 
sacred music was hardly distinguishable. Instruments ac- 
companied the most inspired services. In the Jewish syna- 
gogue, instrumental music had been forbidden, not because 
instruments themselves were considered inappropriate, but 
because anything reminiscent of the lost glories of the 
Temple was frowned upon. Only the chalib, an instru- 
ment of mourning and the shofar are now admitted in 
Orthodox worship. Accompanied vocal music and instru- 
mental performances had fan commonplace yet subse- 
quent attitudes changed: this practice. The organ has long 
been associated with religious music, quite possibly due 
to its peculiar tone-quality so conducive to the solemnity 
of worship. We must not forget, however, that the early 
organ was also very popular in the arena activities of the 
heathen peoples. 

Calvin decided that all instruments were best omitted 
from his worship service, which is also the attitude of the 
Greek Orthodox Church. The objection, of course, stems 
from the extensive use of instruments in concerts and in 
other worldly activities and not because of any intrinsic 
quality within themselves. For those who desire Biblical 
authority for the use of instruments one may see I Chroni- 
cles 23:3,5 (King James version) ‘Now the Levites were 
numbered from the age of thirty years and upward: and 
their number by their polls, man by man, was thirty and 
eight thousand . . . and four thousand praised the Lord 
with the instruments which I made, said David, to praise 
therewith.” The rather sane attitude of the Roman Church, 
for example, is that the organ is used in its service but 
not for concerts. 

Performance of music is, of course, in part only a skill 
and a technique. Much church music is performed simply 
as a craft, but, great performance demands more than 
technique. It demands understanding, and above all, 
sympathy with the aim of religious music. The attitude 
of a religiously indifferent performer can be reflected in 
his interpretation, for spurious solemnity is often mistaken 
for genuine piety. But religion is more than piety—it 1s 
the fire of faith, the anger of the prophets, the anguish of 
the martyr. Religious music must also manifest this spirit. 
A performance that is not exaggerated in any detail but 
is presented with a devotion to its purpose, can aid the 
total religious experience. 

The last of the several factors to be discussed in regard 
to the religious quality of music is that of association. 
How often does one criticize a certain type of music when 
it is not the music itself but the conditions under which 
it is heard that provoke criticism? The ethereal sounds 
of unseen performers, as in the Harvard University Chapel 
or in the rear gallery of many churches, aid greatly in the 
realization of piety in music. There is no association with 
persons as individuals to obstruct one’s reverent listening. 
The lack of the personal element, so frequently exploited 
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with unnecessary mannerisms or attitudes, aids in making 
a work more religiously meaningful. Knowledge of the 
work performed or secular association may often distract 
from the sanctity of the music. 

How many of us would feel in the proper religious mood 
when hearing the hymn of Philip Doddridge and Edward 
Francis Rimbault which speaks of “O happy days, that 
fixed my choice on Thee, my Saviour and my God” to the 
quite familiar tune of ‘How dry I am”? Out of deference 
to the author and composer, I should state that the original 
version was theirs—it later acquired its more familiar rela- 
tionship. However, had their tune met the requirements 
of religious music it would not have availed itself to the 
more popular, worldly version. 

We have already seen that the melody must be singable. 
As a result, in their search for singable melodies, the re- 
ligious writers have drawn upon tunes possessing certain 
qualities but which formerly did not keep such good com- 
pany. The practice of adapting the prevailing secular 
texts and tunes to that of a sacred context has been ap- 
plied to a wealth of popular and folk-tune melodies. The 
Dutch had a better reason than most for this type of 
borrowing. In regard to the singing of the ‘“Souterliede- 
kens,” or little Psalms of the Netherlands, in the 16th 
century, we know that in order to sing praises of their 
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new theology without being persecuted by the authori- 
ties, the people used the subterfuge of combining known 
popular tunes with their new sacred words. Hence, from 
outside a building, the tune only would be comprehended 
by the hostile authorities, while the words were whispered 
or sung softly. 

The gospel hymn, centered on the individual rather 
than God, has found expression in certain beliefs. The 
keen excitement caused by the wave of gospel hymns grow- 
ing with the publication of the Sankey and Bliss collection 
in the 1870's, must be considered for its certain religious, 
rather than musical value. The musical idiom of the 
gospel hymn is not likely to withstand the test of the years. 

In conclusion, we can summarize these observations by 
saying that each faith has its own kind of music. Possibly 
if all men were of one mind, all music could be the same, 
with a quality satisfactory to meet all demands. Music 
which has endured the test of time and usage, music which 
promotes humility with dignity, and music with a uni- 
versality of eee is the kind of music which best serves 
religious need. A religious quality in music is found not 
only in a particular idiom or place of performance, but 


also wherever the religious responsiveness on the — 
of the listener finds it. qorieul 
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PERIPATETICALLY YOURS ev as 


Neither compulsion nor other kind of arm 
twisting is necessary to persuade an erstwhile church organist 
like myself to take off on a Sunday at the drop of sounding 
brass, to head toward some church, to sit in the congregation 
like an ordinary mortal, to open eyes and ears, come what may. 

One Sunday recently, my wife and I decided to brave the 
perils of Manhattan (and as usual, got into the wrong sub- 
way train) with the intent of attending 11 o'clock service at 
the Cathedral of St. John the Divine. Discovering ourselves 
at the bottom of that steep climb up Cathedral Avenue, from 
Lenox to Amsterdam, we hailed a taxi, giving the driver com- 
pletely fouled up directions which nevertheless brought us 
to our destination. 

There are very few who have not been in this cathedral 
at one time or another so words of description are unnecessary 
other than to state that we again felt the almost overpowering 
sense of magnificence this, one of the largest houses of prayer 
in the world always gives us. 

We had no more than seated ourselves before the preludial 
music began. It was improvisation in the best sense, with a 
phrase of a familiar hymn stealing in and out of the created 
musical structure, setting an ideal mood for the service to 
come. In this, dynamics fluidity was not intrusive. As the 
processions entered (there were two) the organ swelled to 
towering heights, timed neatly to coincide with the taking of 
places by clergy and choir in Sanctuary and Chancel, then 
descending to quietude, finishing at just the right moment. 

This Cathedral is far removed from a parish church. The 
service is considerably different, of necessity. In so high a 
reverberation environment, processional or recessional hymns 
would be hopeless. Cathedral authorities are thoroughly 
aware of the problems in this department and have wisely de- 
leted any sung music in procession. After all, a processional 
serves no liturgical purpose whatsoever—it is merely a device 
for getting clergy and choir into the church. 

In St. John’s, everything is of necessity picked up by micro- 
phones and fed to the congregation through strategically lo- 
cated loudspeakers. Many persons prefer their speech and 
music first hand. As a rule, so do I, but I must admit that in 
the Cathedral, amplification is handled adroitly. Far more im- 
portant however, clergy and organists understand, accept and 


utilize the disciplines there acoustical environments impose. 
Speech is measured ; choir sings and organ 59 in ways which 
would be horrendous in tiny St. Swithins-by-the-Milkpond. 

The Bishop, Cathedral Dean and Canons all speak in a 
manner to permit ease of understanding. Alec Wyton, and 
the choristers under his direction, like the fine instrument 
fairly recently done over by Mr. Donald Harrison, are likewise 
under altogether acceptable control. 

Although I give no detailed comment on each item in the 
service, I must mention the State Trumpet used just once and 
for but a moment and the unaccompanied anthem at the Offer- 
tory by Tye, “O praise the Name of the Lord.” I was as 
amazed as pleased that it was quite unnecessary to refer to 
the leaflet to understand the words of the choristers. Mr. 
Wyton and his Associate Organist, Mr. Alastair CasselsBrown, 
whom we also met after the service, are to be congratulated 
even though this was the choir’s first Sunday back in full 
force after its summer holiday. 

Our pleasure of the day was augmented by meeting Mrs. 
Wyton, and made even happier by the Wyton’s gracious in- 
vitation to dine with them and the boys of the choir in the 
refectory of the choir school. 

My wife and I are lovers of beauty so we could scarcely do 
otherwise than give ourselves a personally conducted tour 
of the Cathedral and its chapels. When we had finished it 
was time for Mr. Wyton’s recital preceding Evensong. While 
some might feel that the music became harmonically diffused in 
direct relation to its complexity and volume, I defy anyone 
to prove to me that it is possible to be at all times crystal 
clear in a reverberation environment so high as that in St. 
John’s. I rather imagine Mr. Wyton would be just as in- 
terested in that proof. He at least understands the impositions 
made by vast bodies of rolling sound and compensates for 
them; which is more than can be said for all too many church 
musicians and recitalists of renown it has been my regret to 
hear. 

There was throughout the service at the Cathedral, a feeling 
of devoutness, of intelligent recognition of auditory obstacles 
which were successfully overcome, of an atmosphere which 
made one feel at home with one’s Maker. Dignity and fitness 
were everywhere in evidence. Truly this is an impressively 
reverent House of God. 
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ROUND-THE-TABLE CAROL SINGING 
as devised by Donald D. Kettring and exemplified by his choristers in the 
First Congregational, Columbus, Ohio; photographed December 1946 
especially for T A O readers to whom it is recommended 
as one of the finest pre-Christmas services. 


ROUND-THE-TABLE CAROL SERVICES 


By DONALD D. KETTRING 


Organist-Director, East Liberty Presbyterian Church, Pittsburgh 


THE OCCASION is a Christmas 
carol service with the singers of the choir seated around 
tables. The idea, borrowed originally from the’ madrigal 
tradition, has in each church developed its own characteris- 
tics. The service fills the need for a musical occasion of 
beautiful informality to supplement the ordered loveliness 
and hushed atmosphere of candlelight carol services in the 
church. 

This service-form emphasizes personal joy and gaiety in 
anticipation of Christmas and is a family celebration. To be 
sure, it is held in candlelight and has its moments of hushed 
reverence, but the mood is joyful, anticipatory, gay, even 
rollicking. 

The round-the-table service has always been held early 
in December and has served in some churches officially to 
open the Christmas season. The time of the week has been 
in turn Wednesday (to replace a mid-week service), Tuesday, 


Sunday, and Friday evening. In the church in which it was 
given on Sunday, there was a 4:00 o'clock service with church 
families, including many small children attending, and re- 
peated at eight in the evening with largely an adult congre- 
gation. 


In every church the setting of the service has been the - 


social hall or dining room of the parish house, which has 
been decorated as a great Dining Hall for the feast, not of 
food, but of song. The location of the singers’ tables has 
been changed every year, and where possible the rear tables 
have been elevated for director-singer visibility. The accom- 
panying sketches seem to be the best arrangements. 

In our present church a choir of 55 has sung the service, 
with 8 Pages in attendance. The congregation sits all around 
the table formation. In every church we have resisted sug- 
gestions to take the service to the chancel, for we believe 
this feast of song is more appropriate in a large parish hall. 
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The procedure: Five minutes before the appointed hour the 
Pages (members of the Children’s or Treble Choir) enter in 
procession carrying tapers. They light the table candles (one 
candle in front of each singer’s place) and candelabra through- 
out the room. During this the lights are gradually dimmed 
until the room is solely in candlelight. Pages then leave the 
room, and re-enter, this time leading the choir in procession, 
and escort choir and minister to their places. Singers are 
in vestments and the minister resplendent in a red robe now 
becomes Master of the Banqueting Hall. 

He asks the people to rise for the Grace and, in the form 
of a round, the choir sings “Around the Table now we praise 
the Lord of Earth and Heav'n, In grateful songs to Thee we 
sing of all Thy mercies giv'n” to the familiar tune “For health 
and strength and daily food, etc.’’ Everybody is seated and 
the choir sings immediately ‘Deck the Halls.” The minister 
stands, greets guests, explains the nature of the occasion, the 
symbolism of everybody around the tables, and announces 
the rest of the “Festive Group” which was opened with 
“Deck the Halls.” 

There are usually six or seven groups of rounds and carols, 
each with three or four numbers. Every year there has been, 
for example, a “Bell Group.” Other groups through the 
years have been ‘Spirituals,” ‘Manger Group,” ‘Christmas 
Rose,” “Herald Group,” “Toy Group.” The final number 
of the final group has traditionally been “The Twelve Days 
of Christmas” after which came the choral benediction 
(a round). At least one number of each group is a familiar 
carol for everybody to sing. 

In one church we included every year a “Surprise Group” 
of which even the singers were not informed. Once it was 
a tableau scene, another a recorder quartet, another year a 
little play, one year a story-teller, and yet another, a harpst- 
chord player. 

The real originality is in the choice of carols and rounds. 
Every church musician should have a file of Christmas 
materials from which he can draw for this. Rounds are es- 
pecially good and we have usually designated singers from 
the Round-Table to go out and lead sections of the audience 
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in these. The Pages sometimes sing echo parts of the carols, 
and always they sing a stanza of “Away in a Manger.” They 
also have played rhythm instruments on appropriate carols. 

In two churches we have included a “Pudding Group.” 
When announced, the Pages go to the kitchen as a round is 
sung, and return bearing two great Christmas puddings. One 
is set aside for the next year's service and becomes the center- 
Piece in front of the minister. The- other was set aside the 
year before to be eaten this year. It is ceremoniously cut and 
tasted by the Master of the Banqueting Hall, then sent to the 
kitchen to be readied for serving after the service when a tea 
's held to which everybody is invited. 








This gives an idea of the service, but its specific form de- 
pends on the church and those planning it. There are a few 
points at which we have learned to be especially watchful. 
First, the service should not be too long. An over-all 70 
minutes is about the limit and we have come to indicate time- 
stations on the director’s and minister's scripts so that during 
the service we can know whether we are ahead or behind in 
time. 

Second, in a service with candles and in a congested hall 
there is a fire hazard. We always have extinguishers under 
chairs spotted in the hall and these chairs are reserved for 
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responsible people designated for those places. In one church 
the trees are sprayed with fire-proofing and always near the 
tables there are (literally) several wet blankets in buckets in 
case a vestment should catch fire. 

Third, we have come more and more to regard this 
occasion as a service. To be sure, hilarity and good spirits 
reign but a quiet manger group in such a setting, or every- 
body standing to sing ‘It came upon the midnight clear,” to 
set aside next year’s pudding, can be a tremendously moving 
experience. Fourth, the script which the director prepares 
for the minister should enable him to achieve the spontaneity, 
dignity, warmth, and friendliness which the occasion needs. 
It is a demanding service over which to preside, and the 
musician is obliged to furnish the minister a clear and ade- 
quate script. 

Finally, unless one is willing to go to a lot of work, the 
service should certainly not be attempted. It takes months of 
planning to find the materials. It takes much rehearsing for 
singers to achieve the apparent abandon and spontaneity in - - 
singing tongue-tripping carols in uncertain candlelight—in 
fact, this is the equivalent of a difficult oratorio, Then there 
are the Pages to be trained, decorating committees and re- 
freshment committees to be organized. 

For these we have relied on the women’s organizations of 
the churches. The service is a lot of work for many people 
but we have found generally that churches have responded to 
it with warm appreciation and enthusiasm. 

Here is a list of typical Round-table titles: 

Gladys Pitcher, Sing we Noel, Birchard 

Dickinson, The Shepherds’ Story, Gray 

Max Krone, The Birds and the Christ Child, Kjos 
Whitehead, The Carol of the Messenger, Galaxy 
John Work, Glory to that New Born King, Presser 
Charles, Ding Dong Merrily, E. C. Schirmer 

Joseph Clokey, Two Kings, J. Fischer & Bro. 

Krone, We wish you a Merry Christmas, Kjos 

These are published arrangements from the services of the 
past two years. In addition to these, the congregation joins 
in on familiar and semi-familiar carols, and there are other 
little carol items which I usually arrange specially for the 
occasion. 
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EDITORIALLY YOURS 


Responsibility 


To US an important, taxing, re- 
sponsible task has been assigned. It might be more accurate 
to list the editorship of this magazine as a privilege granted. 

T. Scott Buhrman, with vision far greater than most, 
created The American Organist, nurtured it through trying 
years, brought it to its adulthood. His absolute honesty, his 
refusal to accept untruth in any form are attributes which list 
him at the top of the greats in our personal Hall of Fame. The 
American Organist is, and always will be, his monument, a 
monument for which he and Mrs. Buhrman will be remem- 
bered with affection and pride by all who really know him, 
by all who knew her. 

That he now wishes to step down from active management 
is a decision which will be regretted by friends, admirers and 
acquaintances. However, you may rest assured we have no 
intention of permitting Mr. Buhrman to even think for one 
moment he can disappear from our pages any more than he 
can separate himself from innumerable other things related 
to this magazine. 

Your new editor eyes his duties and responsibilities with 
humbleness and a slight case of terror. He would not have 
dreamed of accepting the post without the invaluable and 
loving assistance of his wife. She brings to the magazine a 
rich background of experience in the executive business world, 
along with a mind based in good old-fashioned common sense. 


Perhaps with this she can keep the editor in line. 

To all those who have in any way contributed to the pages 
of The American Organist in the past we express our great 
thanks along with the expectation of contributions in the 
future which will continue a fine tradition. 

To our subscribers and advertisers we pledge the continu- 
ation of all that which has made The American Organist a 
worthy journal disseminating information of practical value 
and use to its readers. We ask your help, perhaps your in- 
dulgence, during the coming months while we are getting dry 
behind the ears. 

For The American Organist we envision many things which 
will take a long time to accomplish. The organ world, in 
all its phases, needs help. It will be our duty to give this 
help in any way we can. We know of subjects due for an 
airing, for discussion in our pages. You as readers unquestion- 
ably are aware of items you feel are material for publication. 
We earnestly invite your letters even though our acknowledge- 
ment cannot always be prompt. And we must reserve the 
right of choice. 

A magazine is its readers. Those of you who are sufh- 
ciently interested to brighten TAO’s pages with articles, 
comments, proved opinions and much else will be those who 
care enough about your chosen profession to help others by 
means of the printed word. 


Criticism 





In this magazine criticism is offered about 
many things, in numerous ways. Publishers send us music and 
books for perusal and review. Recitalists seldom object to 
seeing critical mention of their performances (and why should 
they—isn’t this free advertising?). Church organists do not 
often howl in protest when we comment on services we attend. 

We make no pretense of having mastered the art of criti- 
cism but we feel rather certain we are aware of the bases on 
which valid criticism rest. Like the professional working 
in pure science, we will be little more than an automaton 
making a purely objective analysis of a specimen. Personal 
likes, dislikes, desires have no importance or place, for these 
merely get in the path of objectivity. But this sort of thing 
can get out of hand, too, since when carried to extremes, 
human-ness gets lost in the shuffle of the absolute in scientific 
approach. 

Music is not music if it is not human; nor is it music in 
auditory result unless conceived, interpreted and disseminated 


from both head and heart. This we believe earnestly and 
will include in our bases for judgment. 

We recognize that publishers like to eat and enjoy the 
comforts provided by a profitable business. Whether or not 
this gives them the privilege of foisting a monumental amount 
of trash in unending flow on an insistently gullible music-buy- 
ing public might be debated. We have no intention of so 
doing. We are, however, quite willing and are more likely 
to review good music from publishers who advertise in our 
pages than material of any kind from publishers who do not. 
This is but fair. 

Furthermore, we reserve the right to deal with music 
sent us precisely as we see fit in direct relation to all we 
personally believe church music must provably be to be 
worthy of its intended purpose. We will praise unstintingly 
when deserved; we will castigate if such appears necessary. 
Honesty has always been and will continue to be basic 
in this magazine. 
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Reviews of recitals we are able to attend will receive 
commentary based on our honest evaluation of the per- 
former and the music played. If we do not join the mad- 
ding throng flocking around the performer afterwards (and 
don't look for us for we won't be there), we are absent 
not from lack of courtesy but because we believe this ap- 
parently inevitable portion of a performance has no con- 
nection with our job as critic. Of course, we might add 
that since these recitals probably will be in New York City, 
and we live and work on Staten Island, quite likely we will 
be concerned with subways, ferries, the drive home, and 
the prospect of a few hours of sleep before attacking the 
next day's duties, 

Being insatiably curious about the other fellow’s way 
of doing business as a church musician, we plan to visit 
churches of various creeds and beliefs. We hope to re- 
port on these visits, not in the customary vein of criticism 
but more in that of personal reaction. If the service and 
its component parts please or annoy us we will say so, and 
why. Being free agents you may then agree or disagree to 
your heart's content. 

The American Organist may to a few seem a somewhat 


small venture. In some ways, perhaps, this may be true, but 
we have never subscribed to the too-often found idea that 
quantity is synonymous with quality, That which we lack 
in quantity we more than make up for in quality (pardon 
us if our modesty is showing) for we believe in this maga- 
zine and in all that for which it stands. 

Even though we may not always agree personally with 
statements and claims made by an advertiser, we believe they 
are basically honest people, else their ads would not be in 
our pages. Pretty much the same might be stated for those 
who write for us. We demand no parroting of our own 
ideas from them. We may now and then dispute what they 
write, but we nonetheless have faith in their integrity and 
give them the freedom that honest and true thinking must 
have. 

Much of this perhaps may be a roundabout way of telling 
you some of our ideas anent criticism. We write what we 
believe and it’s up to you to accept or reject. Of one 
thing you may be certain: what we write is stated with com- 
plete honesty. We've no axes to grind, no missions to ac- 
complish beyond the normal horizon of the editorship of 
any worthwhile journal.—Ray Berry. 














Our frontispiece this month, 
showing Dr. Schweitzer and Mr. Nies-Berger just after their 
joint recital, was written up in Les Dernieres Nouvelles du 
Haut-Rhin, from which we quote from a translation pro- 
vided by Mrs. Helen Bell of the French Department of 
Wayne University in Detroit: 

“The program of the concert was made up of composers’ 
works which no longer hold secrets for Dr. Albert Schweit- 
zer or Edouard Nies-Berger. The two organists’ interpre- 
tations of different compositions bore witness to an ability, 
indeed the profound knowledge of a Bach, Widor or 
Franck, to grasp the very essence of this music, which 
flooded the vast nave, inviting the listener to peaceful 
contemplation and prayer. 

“The doctor knew personally the organbuilder, Cavaillee- 
Coll, and it was in the spirit of the great constructor that 
Schweitzer gave his advice, the fruit of much experience, 
at the time of the restoration of the instrument. Certainly, 
all is not done yet; nevertheless by minutely thought-out 
registrations the artists knew how to improve the richness 
of certain sonorities. We admired the sumptuousness of 
the lower parts, the mellowness of the reeds and the clarity 
of the mixtures. 

“Alternating on the organ bench, the evidence of a 
beautiful friendship and mutual respect, Schweitzer and 
Nies-Berger played some of the beautiful pages of organ 
literature. 

“When at the end of the concert, the sustained and warm 
applause of the crowd massed outside saluted our illustrious 
compatriot and his friend as they left the church, it was 
the manifestation of the immense gratitude of all the audi- 
ence directed toward these two great artists, in a manner as 
spontaneous as it was enthusiastic.” 

Although we were not sent the program of the perform- 
ance we are able to re-construct it to some degree and hope 
we are right. Dr. Schweitzer played Bach’s Em Prelude 
and Fugue, Liebster Jesu, wir sind hier, Ich ruf’ zu dir, 
Adagio from the C Toccata, Adagio and Fugue; Andante 
from Mendelssohn's Sonata 1; Cantabile from Widor Sym- 
phony 6. Nies-Berger played Bach's Fantasias on the Veni 
Creator spiritus and In dir ist freude. 
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ALWAYS A THING OF BEAUTY 
No matter how you look at it or what parts you see, an organ is always the most delightful of 
music instruments. “Top and bottom of Great chorus: Fourniture 4r at left, 16’ Quintaton at 
right. Even those constitutionally opposed to mixtures must admit they are beautiful to look 
at,” says Dr. Hunter Mead of the Division of Humanities, California Institute of Technology, 
who has spent five years building an organ for his Pasadena home and expects to spend another 
five years before it is completed. See January Cover-Plate. 
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FREEDOM OF TASTE 


By DOUGLAS HASKELL 

An excerpt from an editorial in the July 1955 
issue of The Architectural Forum, by its Editor. 
Used by permission. 

America and indeed the whole modern world 
has been somewhat spoiled by “freedom of taste” being 
turned into a dogma instead of a necessary convenience. In- 
dividual taste in a democratic society has to be given scope, 
not matter how untutored it may be. This is distinctly not 
because anyone’s taste is as good as anyone else’s but only be- 
cause no way has been found of guaranteeing who among the 
minority of original people is a genius and who is merely 
an eccentric. So in order to preserve genius both must be 
protected. Yet the taste of the vast majority of us is not very 
good until it has been cultivated and developed somehow. Few 
are able to blow off opinions from the top of their heads 
on art, architecture or music unfamiliar to them, and say 
anything of value. Most of us need repeated exposure to the 
best examples of the new kind; we need experience and 
training. 

The whole apparatus of preference polls used by mass 
marketing blurs this need of training for us. Such spot 
polls determine not what is good but what is popular. To 
credit polls with more than this is to give them too much. 

Architecture [and precisely the same may be stated for 
music—Ed.} is a serious art and all society is its captive audi- 
ence. Consequently the client has an obligation to train his 
taste as well as he can. He must make himself familiar 
with the purpose and thinking within unfamiliar forms that 
may throw him. He may indulge his popular untrained taste 
to heart’s content in musicale or movies but in building, as 
in serious music, he has an obligation to be informed on the 
rudiments of esthetics no less than on costs and methods. 

The term “informed taste’ is really quite profound, for 
it suggests that those who have allowed themselves to absorb 
knowledge and emotional experience are formed inwardly as 
others are not. Such people being human may still be morally 
no better than the next one; they may occasionally cheat or 
steal; but they will leave behind them a more pleasant city, 
and, we might add, a richer musical heritage. {Depending on 
which way you look at it, it is either interesting or dishearten- 
ing to discover that other professions need to be reminded 
in matters such as this.—Ed. } 


CARE AND FEEDING OF CHORISTERS 
By Marguerite Havey 


who has come up with a fine mimeographed 
pamphlet for her Choir in the Church of 
the Epiphany, New York. 


The Handbook for Choristers given below, according to 
the efficiently brilliant young church musician who sent it to 
TAO, is new in 1955 and “grew out of my own ideals, ex- 
perience, and conversations with choirmembers. The choir 
may be paid, but they are still human beings and quite ready 
to do a piece of work if they understand what is expected of 
them. Last year I discovered that much time would have been 
saved had some of this information been understood at the 
beginning of the season.” 

The 4-page ditto-made pamphlet has an attractive cover, 
with its message on the two inside and back pages. We re- 
print this for your benefit, verbatim: 

We welcome you to membership in this Choir. 

This Choir is different. We believe that Church Music and 
the Service of Worship of which it is an essential part, should 
never be dull, routine, merely conventional, or above all, 
done without respect for what Dorothy Sayers terms “the 
worth of the work.” 

Since we are acknowledging the worth (which is the mean- 
ing of worship”) of the Source of Life, we must learn to 
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have within us an aliveness which is sometimes expressed 
vigorously and sometimes with a stillness that is the result 
of much discipline. 
To accomplish this, we will need: 
1—A clear vision of the worth, scope, and importance of our 
work. 
2—Punctuality. 
3—Accuracy of ie time, diction. 
4—Alertness to direction, all parts of the music, the service as 
a whole. 
5—Cheerfulness: It is our work here to lift, not to be lifted. 
6—Orderliness of posture, dress, vestments, and music. 
There has been a great deal written and said recently about 
our living in an age of conformity. But the question should 
be asked, “conformity to what?” No one can live in this 
world without conforming, consciously or unconsciously, to 
something—the line of least resistance, the desire for popu- 
larity, the mores of society, or standards of excellence. For 
the student of music, there is only one answer: “High art is 
excellence.” And when that art is, as it was for Johann 
Sebastian Bach, ‘an apparatus of worship,” what more can 
be said? 
SERVICES 
1—Black shoes for all. 

A pair may be left here on the top shelf above the 
robes—women on the left, men on the right. Please 
keep your shoes in a box or bag with your name on it. 

2—Men—white collars, and ties to blend with color of 
robes (dark red hue). 
3—Women—no earrings or conspicuous hair styles. 
4—Please do not turn and look into the Congregation. It 
may be fun, but it’s distracting for those in the pews. 
REHEARSALS 
1—Sundays at 10:20 a. m. 
2—Thursdays at 8:00 p. m. 
3—Please be here, ready to start singing at these times. If 
you are at any time unavoidably delayed in being prompt, 
please let me know. 
ABSENCES 
NEVER be absent without letting me know. 
If you are ill, be sure to give me plenty of time to get a 
substitute. You count as an individual, not just as a 
member of a group. 
If, for any reason, you have to leave the Choir, please 
1—give me two full weeks’ notice; 
2—do not leave within 6 weeks prior to Christmas or 
Easter. 
MUSIC 
1—You will have a number on your Hymnal, your music 
folder, and your robe. 
2—Music may be taken home for study. Envelopes are 
supplied for protection. Please sign out (and cross off 
when returned) on bulletin board beside your number. 
3—If you are not used to singing while walking, take the 
Hymnal home and practice. 
The only information not included is that which lists Miss 
Havey’s home and church telephone numbers. This data you 
may secure from her for yourself. 


ON BEAUTY 

in organ playing. The vicar of Stenstead Abbotts, Herts, 
England, advertised not long ago for a ‘‘Soul-stirring expo- 
nent of worship music (organ).”’ It seems he put it this 
way because he wants an organist ‘with a soul, and not just 
hands. The organist can make about $2.80 a week, but I 
want someone who is a real musician and will make it a real 
interest. We want an organist who will make us feel that 
there are, after all, some angels about.” Over here we might 
quarrel about the adequacy of the stipend in relation to the 
demands but we certainly agree most heartily with the vicar’s 
sentiments which we put at the top of our recommendations 
for serious pondering by all church musicians. 
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SANDUSKY, OHIO 

First Scientist 

M. P. Moller Inc., June 1955 
Guest Recitalist, Lowell Riley 


V-10. R-10. S-24. B-13. P-725. 


PEDAL: V-1. R-1. S-4. 


16 Bourdon 44w 
(Gedeckt-S) 


THE AMERICAN ORGANIST 


(Melodia-G) 
Quintadena 73m 
Salicional 73m 
(Dulciana-G) 

4 (Gedeckt) 
(Salicional ) 

2 2/3 (Gedeckt) 
2 (Gedeckt) 
8 Oboe 73mr 
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Yon, Toccata 
Dvorak, New World Largo 
Kreiser, Concert Caprice 
Russell, Bells of St. Anne 
Weaver, Squirrel 
ar.Lemare, Londonderry Air 
Franck, Chorale Am 
With a program like that, the con- 
gregation must have been glad they 


8 (Bourdon) 
(Gedeckt-S) 
GREAT: V-4. R-4. S-8. 
8 Diapason 73m 
Melodia 73w 
Violoncelio 73m 
Dulciana 73m 
4 (Geigen-S) 
(Quintadena-S) 
8 (Oboe-S) 
— Chimes 20 
SWELL: V-5. R-5. S-12. 
16 Gedeckt 97wm 
8 Geigen 73m 
(Gedeckt) 


COUPLERS 13: 


Sw.: S-16-8-4. 


Tremulant 


Ped.: G-8-4. S-8-4. 
Gt.: G-16-8-4. S-16-8-4. 


Crescendos 2: Pipework. Register. 
Combons 12: PG-4. PS-4. Tutti-4. 
Reversibles 2: G-P. S-P. 

Cancels 1: Tutti. 

Action-Current: Orgelectra. 


Mr. Riley 
Reger, Int. & Passacaglia 
MacDowell, Water Lily; Wild Rose. 
Edmundson, Bells Through Trees —T.S.B. 


spent the money on the organ. It 
was built by Moller in 1923, rebuilt and 
slightly enlarged now. 

“Good crowd, warm evening, fine 
resonant room, lots of color, not much 
full-organ except at end. Nobody got 
squirmy. Smooth playing. First recital 
the Church ever had, and now they 
want more. My personal belief is that 
with a limited amount of tonal material 
you must provide a means of getting 
into it—and duplexing & some unifl- 
cation provide just that,” says Dr. 
Homer D. Blanchard, to whom thanks. 





T. SCOTT BUHRMAN SPEAKING 


lf ANYONE is capable of carrying on the 
work T.A.O. has been doing through the trial & error, think 
& think, grow & grow period of the past 38 years, it is Mr. 
& Mrs. Ray Berry. I have long known Mr. Berry by repu- 
tation, correspondence and authorship. Not quite that long 
but long enough to respect both him and his judgment, I 
have also known Dr. Charles E. Billings. Whether I thought 
of Mr. Berry first or Dr. Billings did, I do not remember; but 
I know we both agreed that Mr. Berry was the man. 

I hope some will regret my retirement; I know some will 
rejoice in it. No man can serve faithfully before any public 
without making enemies. I do not say I would rather make 
friends than enemies, for I’ve become totally indifferent to 
such results; my one aim has been to be as completely honest 
as any careful man can be. Too many people were trusting 
T.A.O. to be competent and honest; we dared not betray them. 
And we did not. But over the years we did learn how to 
serve them better, how to rid T.A.O. pages of every useless 
word, how to pack the utmost information into the minimum 
space. 

I cannot live long enough to adequately thank by personal 
letter all who helped so much in making T.A.O. what it is 
today. I think many of them in their hearts know how I feel 
about them. I doubt if any of them care much, because they, 
even as I, have been thinking only and always of the future 
good of the world of the organ. 

A democracy is a terrible thing because the cheap & in- 
competent have just as much voice as the good, and you can't 
build on cheapness and dumbness. 

A kind Providence gave me a wife who was one in a 
hundred billion, and when she died the bottom fell out and 


I've been homeless & lost ever since—much too old to recover 
my bearings. Mr. Berry also is blessed with just the kind of 
a wife he needs and she too will be an enormous help to him. 

But actually T.A.O. belonged to its advertisers and sub- 
scribers, not to me; his obligation will be, as mine always 
was, to them. And he has agreed to carry on where T.A.O. 
now is, making changes only after he becomes thoroughly 
familiar with all T.A.O. policy and procedure. Of course 
the Old Lady (Mrs. Litkenhouse to you) remains to dominate 
the exceedingly complicated subscription business; and believe 
me, if there ever was a conscientious gal, she is. There are 
always many complaints about this & that but we keep records. 
here—never forget that—and when she’s brought the com- 
plete record back to me for decision, she has been right 99 
times and the subscriber right only once in a hundred com- 
plaints. 

Mr. Berry will be working for you, the advertiser and sub- 
scriber; in return we all fervently hope you will be alert to 
help him make an ever better magazine devoted to the service 
of the whole organ world, not the flattery of this or that 
individual or group that may have such an exaggerated notion 
of self-importance. He won't want to be talking to any 
audience of the deaf & dumb, he will want a live audience 
that speaks up loudly & emphatically, and he will need dis- 
cussions (for print) of all phases of the worlds of the organ 
and church music, the latter including recitals; Mr. LaBerge 
was probably the first to realize how important recitals are 
to the welfare of all the rest of us. 

And don’t start jumping on Mr. Berry for his first six 
months of agony; give the man a chance. 

Thanks everybody. 
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CHURCH BUDGETS 
A Methodist church in Avizona 


This one is for June 1, 1955, to May 31, 


1956, congregation of about 350 planning ‘‘an 
$80,000. building-fund drive next fall for 
needed expansion.” 

$17,900. Total budget; 


4,140. Minister, plus 
480. Car allowance & substitute, 
960. Secretary, 
960. Sexton; 
780. Organist & substitute, 
780. Arm-waver & substitute, 
180. Choir music, 
60. Organ music; 
1,692. All out - of - the - parish activities; 
which makes 
5,580. For the talking end of it plus 
manse (undoubtedly), and 








CYRIL BARKER 


A.A.G.O., M.M., Ph.D. 
Detroit Institute of Musical Art 
(Affiliated with the University of Detroit) 
Central Methodist, Lansing 











1,692. For the music to match, which 
strangely includes $60.00 for organ music and 
$180.00 for choir music; does the Church 
then own the music played by the organist? 

This is an unusual budget; it asks less 
than the Biblical tithe. But it will catch up 
with its members on that drive to raise $80,- 
000.00 for expansion. This set of officers 
is planning well, but the organist is missing 
a bet in not directing his own choir; if he 
rectified that he would not only give his 
church infinitely better music but he'd get 
twice as much salary—and ten times more 
fun. This two-headed church nonsense is 
exactly similar to having one person manipu- 
late the steering-wheel while another oper- 
ates throttle and brake. 


SAMUEL WALTER 

has been appointed organist in St. John’s 
Episcopal, Stamford, Conn., where he plays 
three services each Sunday, has two paid 
choirs, one of boys & men, the other of men 
& women. He was formerly on the faculty 
of Boston University, organist in Marsh 
Chapel, president of the New England Choir 
Directors Guild. 








ARNOLD £. BOURZIEL 


M.A., A.A.G.O. 
Organist and Choirmaster 


Central Presbyterian Church 


Lafayette, Indiana 








EUGENE A. FARNER 


COACH 
West Orange, N.J. 














MARTIN W. BUSH 


F.A.G.O. 
820 South 35th Ave.. Omaha 5, Neb. 














Harold Fink 


Recitals 
Tenafly New Jersey 








Donald Coats 
ST. JAMES’ CHURCH 


Madison Ave. at 71st St., New York City 
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DONALD D. KETTRING 


of East Liberty Presbyterian, Pittsburgh, 
Pa., B.A. of Ohio Wesleyan, M.S.M. of 
School of Sacred Music, B.D. of Union 
Theological Seminary, an organist 
thoroughly prepared for and concentrating 
exclusively on church music. East Liberty 
is one of the largest and most beautiful of 
all Presbyterian churches, with two services 
each Sunday during the Season. Mr. Ket- 
tring’s Round-the-Table Carol service has 
long been a feature of his annual Christmas 


celebration. 








CHARLES 1. FINNEY 


A.B., MUS.M., F.A.G.O. 
Chairman, Division of Music & Art 


HOUGHTON COLLEGE 
New York 














Dubert Dennis 


TEACHER — CONCERTS 


ST. PAUL’S CATHEDRAL 
Oklahoma City, Oklahoma 

















Norman Z. Fisher 


M. S. M. 
Organist and Choirmaster 


First Presbyterian Church 


Shreveport, Louisiana 











William Ripley Dorr 


Mus.Bac., B.S. 
Palos Verdes Estates, Box 156 


California 














PA iiecuesare Haver 


W. WILLIAM WAGNER 

Old Stone Churcls, Cleveland, Ohio 
Herewith the October to June 7:45 p.m. 

cantatas & oratorios for the first Sundays 

each month, announced in a neatly printed 

4-page 5x7 folder, choir 4s-4c-3t-4b. 

*Gaul, Holy City (with harp) 

*Dvorak, Biblical Songs Bk.1, for tenor 

Faure, Requiem (harp) 

*Cornelius, Songs for Christmas (bass) 

Saint-Saens, Christmas Oratorio (harp) 

*Handel, Messiah, Pt.1 

*Debussy, Prodigal Son 

Puccini, Mass of Glory (harp) 

*R.V.Williams, Five Mystical Songs (bar.) 

Dubois, Seven Last Words (harp, tymp.) 

*Handel, Messiah, Pts.2 & 3 

*Mendelssohn, Elijah, Pt.1 May 6, 2 May 13 

*Elgar, Light of Life 











Paul H. Eickmeyer 


M.Mus., A.4.G.0. 


St. Paul’s Episcopal Church 


Lansing, Michigan 

















ROBERT WILSON HAYS 


Kansas State College 
Manhattan, Kansas 














C. HAROLD EINECKE 


us.Doc., Mus.Bac., F.W.C.C. 


PELS ORGAN REPRESENTATIVE 
Western States 
RECITALS 














EVERETT JAY HILTY 


Director, Division of 
Organ and Church Music 
UNIVERSITY of COLORADO 




















510 Toro Canyon Road, Santa Barbara, Calif. pacerees oulder rperuens 
Robert Elmore Horace M. Hollister 
M. S. M. 


CHURCH OF THE HOLY TRINITY 
Rittenhouse Square, Philadelphia 








Organist-Director 


Mt. Lebanon Methodist Church 
3319 W. Liberty Ave., Pittsburgh 16, Penna. 




















Church of 
SAINT MARY THE VIRGIN 


NEW YORK 


ERNEST WHITE 


Musical Director 


EDWARD LINZEL 


Choirmaster and Organist 


For recitals by these players 


address 
145 West 46 St. — New York 19 
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G. RUSSELL WING 
First Congregational, La Grange, Ill. 

Here is the partial repertoire of Mr. 
Wing's various choirs, the omissions being 
chiefly such as are already in common use in 
virtually all choirs. It is rare to have a 
complete season’s repertoire in ready form, 
such as Mr. Wing provides for the 1953-54 
season. 

Mr. Wing runs a multiple-choir system, 
with such success that he has been progressing 
from good to better churches continuously 
over the past years. 

Chancel choir numbers 44 adults, 16s-14c- 
4t-10b, some of them with up to 16 years 
of service. 

Chancel Choir 
Bach, Ah Lord Thy dear angels 

Break forth O beauteous 

Jesu Joy of man’s desiring 

Now let every tongue 

O rejoice ye Christians 
R.Bitgood, Greatest of these is love 
C.Black, Come holy Light 
Brahms, Create in me 

Grant unto me the joy 

How lovely is Thy dwelling 
Britten, There is no rose 
ar.Burleigh, Were you there 
Candlyn, Christ Whose glory 

Fierce raged the tempest 
me peer ys — on a rock 

Lamb of 
Clokey, hee is the man 

O tell me children 
Coke-Jephcott, Surely the Lord 
Darst, God's love and blessing 
Davis, Let all things now living 
Dickinson, An angel came from heaven 

Awake my heart's beloved 

Beneath the shadow 

In Joseph's lovely garden 

Shepherds on this hill 

Sleep my Jesus sleep 

Earth and man 
Dubois, Thee we adore 
Edmundson, None other Lamb 
Elgar, As torrents in summer 
G.F.Faure, In Paradisum 
J.B.Faure, The Palms 
Franck, Psalm 150 
Friedell, King of glory 
ar.Gaul, Carol of the lambs 

Three men trudging 
Gibbons, Almighty and everlasting God 
Goss, If we believed that Jesus died 
Haydn, In the beginning 
G.Holst, Eternal Father 

Let all mortal flesh 

The heart worships 
Ireland, Greater love hath no man 
ar.Jones, Songs of praises 
C.M.Lockwood, How burn the stars 


William H. Barnes 
a Dic. 








Organ Architect 


Recitals 


Author of 
‘Contemporary American Organ’ 
(Five Editions) 


8111 North St. Louis Avenue 
Skokie, Illinois 














THE AMERICAN ORGANIST 


N.Lockwood, O Lord the measure 
Lovelace, Be known to us 
ar.Marryott, What Child is this 
Means, Every good gift 

Lord of all power and might 

We will carol joyfully 
Noble, Go to dark Gethsemane 
Pergolesi, Glory to God 
Praetorius, Lo how a rose 
Purvis, Winter passes over 
Robertson I see His blood upon the rose 
F.Scherer, With quiet heart 
M.Shaw, A blessing 

O Christ Who holds 

O clap your hands 

With a voice of singing 
Sowerby, I will lift up 
Stainer, God so loved the world 
Sweelinck, Arise O ye servants 

Born today 
Tallis, O Lord give Thy Holy Spirit 
Tchaikovsky, Light celestial 
Thiman, Thy church O God 
R.G.Thompson, What of the night 
V.D.Thompson, A sweeter song 

Beloved let us love 

Prayer for God's presence 
Willan, O sacred feast 
D.H.Williams, To Zion Jesus came 
D.M.Williams, In the year that 

Thou art my way 
ar.Wing, Angel hosts in bright array 
ar.Work, New born 

Chapel Choir numbers 49 members, ages 
15 to 18 approximately, 18s-24c-7b; they do 
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work in unison, 3-part, and 4-part. 
Chapel Choir 
Unison 
Darst, O God of youth 
J.B.Faure, The Palms 
W.Lawrence, Let us break bread together 
Soprano, contralto, bass 
Bach, Ah dearest Jesus 
Break forth O beauteous 
W.F.Bach, No blade of grass 
Balakiref, Send out Thy light 
Cain, Holy Lord God 


Cora Conn Redic 
MUS.DOC., A.A.G.O. 


Organ Department 
ST. JOHN’ ¢ LUTHERAN COLLEGF 


Winfield, Kansas 


WILLARD E. RETALLICK 


Boy Choir Specialist 
ALL SAINTS’ CHURCH 
Providence, R. I. 



































Marie Schumacher 


SAINT PAUL’S CHURCH 
Westfield, New Jersey 























Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
University Methodist Church 
Salina, Kansas 





TJ. Sheldon Scott 


Organist - Composer 


THE FIRST CONGREGATIONAL CHURCH 


Steubenville, Ohio | 

















August 


MAEKELBERGHE 


Detroit 


Robert M. Stofer 


Organist and Choirmaster 
The Church of the Covenant 
Cleveland 














Harold Mueller 


F. A. G. O. 


TRINITY EPISCOPAL CHURCH 
S. F. CONSERVATORY OF MUSIC 
San Francisco 


Charles Dodsley Walker 

















THE OGDENS 
GEORGE DAVID 


Father-Son Organ-Piano Concerts 
“Quiet Meadows” — Chagrin Falls, Ohio 





SAMUEL WALTER 


ST. JOHN'S EPISCOPAL CHURCH 


Stamford, Connecticut 











cen - 


Christ Church 


Bronxville 





New York 








Harry B. Welliver 


Director, Division of Music 
STATE TEACHERS COLLEGE 
Organist, First Lutheran Church 

MINOT, NORTH DAKOTA 














Roy Perry 


FIRST PRESBYTERIAN CHURCH 
Kilgore, Texas 








G. RUSSELL WING 


M.S.M. — Organist & Director 


FIRST METHODIST CHURCH 
Corpus Christi, Texas 














RICHARD PURVIS 


Grace Cathedral 
Palace of the Legion of Honor 














San Francisco —_ California 








ALEC WYTON 


M.A.(Oxon.), F.R.C.O., 
Ch.M., F.A.G 
| Organist and Master of the Choristers, 
Cathedral of Saint John the Divine, | 
New York City. 
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ar.Davis, Let all mortal flesh 
Dubois-ar.Perry, Thee we adore 
ar.Godfrey, Be Thou my vision 
Handel, Holy art Thou 
Malotte, Lord’s prayer 
Palestrina-ar.Edwards, O Father holy 
ar.Riegger, Beautiful Saviour 
Schuetky-ar.Hornish, Send forth Thy Spirit 
Wesley-ar.Wing, Lead me Lord 

Four-part 
Adams-ar.Ringwald, Holy city 
Bach, Jesu Joy of man’s 
Clokey, O tell me children dear 
ar.Dickinson, In Joseph’s lovely garden 
Handel, Hallelujah chorus 
ar.Jones, Songs of praises 
W.H.Smith, Good news 
D.H.Williams, To Zion Jesus came 

Intermediate Choir numbers 36 members, 
approximately ages 13 and 14, doing unison 
and 2-part work. 

Intermediate Choir 

Unison 
Clokey, O tell me children 
Conant-ar.Wing, I bind my heart 
J.B.Faure, The Palms 
ar.Evans, Be Thou my vision 
ar.Jones, Songs of praises 
McCutchan, Let all the world 
ar.Mueller, The wise may bring 
ar. Wing, Angel hosts 

Two-Part 
Bach, O Saviour sweet 
Bortniansky-ar.Black, O God of might 
K.K.Davis, Let all things now 
Handel, He shall feed His flock 
Kountz, Prayer uf Norwegian child 
Lindeman-ar.Davis, Long hast Thou stood 
Nagler-ar.Dickinson, Sky so bright 
Wesley-ar.Martin, Lead me Lord 
D.H.Williams, To Zion Jesus came 
ar.Wing, Lord I want to be 
C.Wood, Best of rooms 

In addition there are choirs for all ages, 
beginning with Primary approximately 6 and 
7, progressing to Carol 8 and 9, Junior 10 
a: 42. 

Some Organ Selections 

R.K.Biggs, Prelude on Bach 

Toccata Deo Gratias 
Bingham, Adoration; Florentine Chimes; 

Intercession; Savonarola; Twilight at 

Fiesole. 
Boellmann, Toccata 
Clokey, Cathedral Prelude 
DeLamarter, Carillon 
Demarest, Thanksgiving 
Edmundson, Introspection 
Elmore, Triumph 
Gaul, Song for Golden Harvest 
Maekelberghe, Twixt Darkness and Light 
McKay, Carillon for Joyful Day 
McKinley, Cantilena; King of Love. 











Louis F. Mohr 


& Company 
ORGAN MAINTENANCE 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 
EMERGENCY SERVICE 


Yearly Contract 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 














Mueller, Thou art my Rock 

Noble, Solemn Prelude 

Pasquet, Lo How a Rose 

Purvis, Divinum Mysterium 

M.Roberts, Carillon 

Russell, Bells of St. Anne 

Sowerby, Comes Autumn Time 

Titcomb, Ave Verum; Credo in Unum 
Deum; Vexilla Regis. 

Weinberger, Abide with Us; Hear O Israel; 
Hosanna; Lord Jesus Walking; House 
upon a Reck; Way to Ephraim. 

M.Whitney, Mountain Spiritual 
These organ selections include preludes, 

offertories, and postludes; we omit here 

choralpreludes and things similarly unneces- 
sary to list. 

This repertoire is taken from a set of 
some 16 mimeographed sheets containing a 
complete report to his church of the entire 
music department, including the names of all 
choristers, attendance records, repertoire, and 
all the rest of it. Mr. Wing realizes that 
a composer is more important than the name 
of his composition, so he invariably lists 
composers first. 


DETROIT, MICH. 

Annual Fall Music Festival in St. John’s 
Episcopal was Oct.9,10,11. On Sunday eve- 
ning the Festival Choir, string ensemble 
from the Detroit Symphony, Robert Bates, or- 
ganist, August Maekelberghe, conductor, pre- 
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sented Dvorak Quintet Op.77 and Pergolesi 
Stabat Mater, with mixed choirs, soloists and 
orchestra. We don't quite understand this 
for we are under the impression Pergolesi 
wrote for two-part treble voices. 

E. POWER BIGGS played the two recitals 
of the festival: 
*Handel, Bf Concerto 
Selby, Lesson 
d’Aquin, Three Noels 
Bach, Gm Fantasie & Fugue 


LTU 
Franck, Prelude, Fugue, Variation (ge “- 


Schumann, Three Sketches 

* Vivaldi, Am Concerto a] 

Sweelinck, Balletto del Granduct 

Soler, G Double Concerto 

Bach, Dm Toccata & Fugue 

Mozart, Cm Prelude & Fugue 
Andante with Variations 
Fm Fantasia 


Alain, Litanies TRB: ' D 


be 


DR. IFOR JONES 
conductor of the Bethlehem Bach Choir, has 
been appointed to the faculty of the School 
of Sacred Music, Union Theological Semin- 
ary, N.Y., where he will teach courses in con- 
ducting and will be largely responsible for 
programs of the 100-voice choir. 

DR. FREDERICK MARRIOTT 
has now taken up his duties in Central Meth- 
odist, Detroit, where he has an adult mixed 
choir and four assistants to ease his load. 














belts or gears. 


a lifetime. Ask for the bulletins. 











THE ORGOBLO 
at Sacred Heart Church, Toledo 


| At Sacred Heart Church, Toledo, Ohio, a five horsepower Spencer Orgoblo 
has been operating satisfactorily since 1951. 

To get the utmost in performance from your organ and your organist, be sure 
it’s an Orgoblo. The Orgoblo is like an enclosed fan. Light-weight impellers are 
mounted on an oversized motor shaft which has only two bearing. There are no 


It’s all steel, compact and requires no special foundation. Operates efficiently 
at all loads without vibration or disturbing noise. Wide clearances, low peri- 
pheral speeds, extra large shafts, and built like a bridge—with all metal, rust 
resistant and reinforced construction—the Orgoblo gives satisfactory service for 
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Kilgen Organ 
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HOWARD KELSEY 
who as organist in Second Baptist, Wash- 
ington University, and Temple B’Nai El, 
all in St. Louis, Mo., is a triple-threat man; 
whose training includes Mus.Bac. from 
Illinois Wesleyan University, M.S.M. from 
School of Sacred Music, Union Theological 
Seminary. A man who usually gets his 
way, Second Baptist is currently building 
a new church almost literally around the 
organ. Mr. Kelsey has done as much as 
any one person to make popular the organ 
recital with paid admission. 


CHARLES DODSLEY WALKER 
Church of Heavenly Rest, New York City 
Herewith repertoire items between 

Dec.12 and April 24; the rector is Dr. John 
Ellis Large, who regularly uses the last page 
of his printed calendar for a message he calls 
The Rector’s Column, and the only thing 
wrong with it is that it invariably delays 
work in T.A.O. office until it has been read, 
for he has a fascinating way of saying 
things, and talks about anything under the 
sun. Nobody in the world could get away 
with telling Dr. Large politics or baseball 
or the theater or anything else under the sun 
is none of his business; he very well knows 
that as the servant of the Eternal everything 
human is his business to try to improve for 
the gocd of all humanity. 

The Church has its formal service at 11:00, 
with a “coffee hour in the Auditorium after,” 
various groups serving in turn as hosts— 








HUGH PORTER 


School of Sacred Music 


UNION THEOLOGICAL SEMINARY 





New York 
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Men's Association, Parents’ Guild, the Day 
School, the young people of the parish, 
Women’s Auxiliary, altar guild, Mother's 
Club, etc. 

At the 9:30 “family eucharist and instruc- 
tion” service this always appears with the 
item Communion cf the People: “All come 
to the altar rail; those who are confirmed to 
receive; the children and unconfirmed to be 
blessed.” Does this mean the former group 
receive the communion elements while the 
latter do not? If so, it's a grand idea in that 
everybody is invited to come forward, no- 
body left behind. 

Anthems 
Arcadelt, Give ear unto my prayer 
Arkhangelsky, Upon the day of judgment 


Heinz Arnold 


F.A.G.O., D.Mus. (Dublin) 


MONTANA STATE UNIVERSITY 


Missoula 


RECITALS 























Paul Allen Beymer 


| 
| WA-LI-RO 
Boy Choirs 





| Christ Church, Shaker Heights 22, Ohio | 














Richard Keys Biggs 


Blessed Sacrament Church 
HOLLYWOOD 


Address: 6657 Sunset Blvd., Hollywood 


SETH BINGHAM 


Teacher of Church Musicians 














Music Department, Columbia University 
School of Sacred Music 
Union Theological Seminary 


|921 Madison Ave., New York 21, N.Y. 














WILLIAM G. 


BLANCHARD 


Organist 


Pomona College 
California 


Claremont 
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Alastair Cassels-Brown 
| M.A. (Oxon.), F.R.C.O. | 
ASSOCIATE ORGANIST AND CHOIRMASTER 
CATHEDRAL OF ST. JOHN THE DIVINE 

THE CATHEDRAL CHOIR SCHOOL 

New York 25, New York 
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Attwood, Come Holy Ghost 

Bach, Here yet awhile 

Davies, God be in my head 

Farrant, Hide not Thy face 
Lord for Thy tender 

Franck, O Lord most holy 
Psalm 150 

Gibbons, Almighty and everlasting God 

Handel, Let their celestial 
Surely He hath borne 

Lutkin, Lord bless you 

Mozart, Jesu Word of God 

Palestrina, Like as the hart 

Purcell. Rejoice in the Lord 

Tchaikovsky, Hear Lord God 

Thiman, Immortal invisible 

Victoria, Jesu dulcis memoria 

Wesley, Lead me Lord 

V.Williams, Come down O love 

Zingarelli, Go not far from me 
Canticles and Services 
Benedictus es—Hall, Matthews, Shaw, 

Willan Ef, faux-bourdon. 
Benedicite—Stokowski. 
Services—Marbeck, Willan E. 


WILLIAM RIPLEY DORR 
of boychoir fame was engaged to teach boy- 
choir training and service-playing in the 
summer workshop course in Father Flanagan's 
Boys Town, Neb.; some 100 organists from 
all over the west took the course. 


20,000 LEAGUES” 
We are indebted to Thomas L. Burroughs 
of New York City who says Bach’s Toccata 


:& Fugue Dm in the Walt Disney Jules 


Verne’s picture was played by Wesley B. 
Tourtellotte on the 3-38 Kimball in Ninth 
Scientist, Los Angeles, where Mr. Tourtellotte 
is organist. Improvisations were played by 
Paul Smith, Disney’s music director for this 
picture. 


OBsiTUARY NOTICES 


These fellow-workers have finished their 
course, but their memories live on with us. 

Mrs. Elmira L. Lattimore died Sept. 26 at 
her home in Plainfield N.J.; she was organ- 
ist and instructor of the Community Chorus 
of Elizabeth, N.J. and wife of the pastor of 
Faith Congregational, Plainfield. 

Nathaniel E. Watson, about whom we have 
no other information cther than that he was 
for many years treasurer of the Pennsylvania 


Chapter, A.G.O. 








‘The Artisan Line Provides 
| © Models From 1 to 4 Manuals 


ioe Stops Imitative of Pipes 
| © Build-It-Yourself Kits 
© Electronic Stops for Augmentation 
Send $1.00 for Organ Builders Manual 
and Catalog 


ELECTRONIC ORGAN ARTS 
| 4878 Eagle Rock Blvd., Los Angeles 41 


ALFRED G. KILGEN, INC. 
ORGAN BUILDERS 


1639 W. Adams Blvd., Los Angeles 7, Calif. 
Republic 2-0111 


THE INSTANT-MODULATOR | 


ANNOUNCING SIXTH EDITION—Keyboard modu- 
lation from ANY key to ANY OTHER at a glance— 
INSTANT, COMPLETE, and MUSICAL. Used by 
organists and accompanists in ALL 48 States. An 
amazing time-saver for the busy organist! Price 
*omplete with Instant-Finder Slide, $2.25—absolute 
MONEY-BACK GUARANTEE. 
THE MARVIN MUSIC EDITION 
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J. FISCHER & BRO. 
have purchased a 2!/-acre site in Glen 
Rock, N.J., for new offices and a retail 
music center. 

MRS. ROLFE HERRON, F.A.G.O. 
onetime scholarship winnet to Fontainebleau, 
has been appointed organist of Trinity 
Episcopal, Niles, Mich. 








Charles Harlan Clarke 


Mus. Bac. 
BOX 82, TRUMANSBURG, N. Y. 














CASIMIRO DELLO-JOIO 
Recitals 


Organist & Choirmaster 


Our Lady of Good Council Church 


NEW YORK 














Clarence Dickinson 
CONCERT ORGANIST 


Organist and Director of Music, The Brick Church; 
Director-Emeritus and Member of Faculty 
Sehool of Sacred Music, Union Theological Seminary 


NEW YORK CITY | 

















Maurice Garabrant| 
M.S.M., F.T.C.L., MUS.DOC. | 
| 


Organist and Director of Music 
CHRIST CHURCH, CRANBROOK 
BLOOMFIELD HILLS 


MICHIGAN 

















Alfred Greenfield 


Conductor 
Oratorio Society of New York 


Chairman, DEPARTMENT OF MUSIC 
University College - New York University 




















~— JOHN HAMILTON 


Organist 


Church of Jesus Christ of Latter-day Saints 
Wenatchee, Washington 


| 
\ | 
| Harpsichordist | 
| Mat.: OVERTURE CONCERTS | 





878 Hornby, Vancouver 1—B. C., Canada | 











ARNOLD E. BOURZIEL 


who has just taken over the music in 
Central Presbyterian, Lafayette, Ind., Mus. 
Bac., Detroit Institute of Musical Art; A.B. 
in Education, Wayne University, Detroit; 
M.A., University of Michigan, Ann Arbor, 
has high hopes for blossoming in all di- 
rections in church music, as an item else- 


where in these pages will testify. 


DR. HUGH PORTER 


director, School of Sacred Music, Union Theo- 
logical Seminary, N.Y., will be absent on 
sabbatical leave the second semester of the 


current year. 


MRS. DORIS WATSON 


previously with the Brick Presbyterian, N.Y.., 
where she was in charge of the “Bell Ring- 
ers,’ currently Junior Choir director of 
Ridgewood Presbyterian, N. J., has been ap- 
pointed Junior Choir organist of Concord 


St. Simon’s, N.Y.C. 
a 


]. HARRISON WALKER 
St. Andrew's Episcopal, Wilmington, Del. 


Herewith the choral repertoire for 

1954-5 season, rearranged by composer as 
required for such lists in these pages. We 
regret the lack of details as to choir and 
organ; our guess is that it’s an adult chorus. 
A newspaper clipping says Mr. Walker 
during his 15 years with the Church has 
played 1400 Sunday services, 600 weekday 


services, given 60 musicales, 75 recitals. 
Anthems 
Andrews, Praise my soul the King 
Attwood, Teach me O Lord 
Bach, Lord will not suffer 
Decius, Lamb of God most holy 
Goss. I heard a voice 
Handel, Since by man came death 
Surely He hath borne 
Jennings, Springs in the desert 
Mendelssohn, Behold God the Lord 
Henceforth when ye hear 
There shall be a star 
Moore, God so loved the world 
Mozart, Jesu Word of God 
Riegger, Easter Passacaglia 
Roberts, Lord we pray Thee 
Shaw, With a voice of singing 
Taylor, O ye that love the Lord 
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JOSEPH W. 


ORGANIST — 


San Dimas — 


CLOKEY 


COMPOSER | 


California | 
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Tchaikovsky, Legend 

Thiman, Christ the Lord is risen 
Thy church O God 

Wadely, Turn Thou us 

Wesley, Lead me Lord 

Willan, O sacred feast 

R.V.Williams, Old hundredth psalmtune 
Canticles and Services 
Te Deum—Calkin G, Parker E. 
Benedictus es—Brown, Hall, H.A.Mat- 

thews, J.S.Matthews, Rowley, Thiman. 
Benedicite—Clark, Stokowski. 
Jubilate—Nevin. 
Services—Eyre Ef, Marbeck, Maunder G, 

Smith Sancto Matthia. 
Mag. & Nunc dim.—Clare D, Gadsby C. 
Nunc dim.—Arkhangelsky. 


H. WILLIAM HAWKE 


Box 637 
GANANOQUE — ONTARIO 


Canada 


RECITALS = — 














LECTURES 


PHYLLIS HORNE 


Chapel of the Incarnation 














240 East 31st Street 
NEW YORK 16 N.Y. 














D. Deane Hutchison 














Frank B. Jordan 


Mus. Doc. 


Drake University 
Dus MOINES IOWA 














HOWARD KELSEY 


Washington University 
SAINT LOUIS 5, MO. 

















Edwin Arthur Kraft 


MUS. DOC. 

Organist and Choirmaster 
TRINITY CATHEDRAL 
Cleveland, Ohio 
Head of the Organ Department 
Cleveland Institute of Music 
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“KYRIE” IN GREEK? 

Mrs. Stephen Warner, assistant to Dr. 
Everett Titcomb in St. John the Evangelist, 
Boston, who quarrels rightly about a state- 
ment in TAO June p.174, is hereby recog- 
nized. “Kyrie eleison” is Greek, not Latin; 
but we would like more proof this is sung 
in anything but English in, as she writes, 
many parishes. ‘‘Kyries,” it is true, are 
used in both Greek and English in many old 
as well as new settings. We like the Mrs. 
Warners who are not afraid to speak in de- 
fense of what they believe right and best. 


SANTA CECILIA CHOIR 
of Rome, which made its New York debut 
Oct.6 in Carnegie Hall, was found by NY 
Times reviewer John Briggs to be of high 
order in musicianship, instantly responsive to 
its conductor, capable of a wide range in 
dynamics, sings in tune; reviewer did note 
that full-voice blend was noticeably less 
tonally than: choral groups in this country. 
Contrapuntal lines stood out to good ad- 
vantage, making a program devoted to early 
liturgical music an interesting opportunity. 

ROBERT L. MAHAFFEY 
formerly of St. John’s Episcopal, Brooklyn, 
N.Y., is now organist of Christ Episcopal, 
Manhasset, L.I. 








Frederick Marriott 


Organist-Choirmaster 


KIRK IN THE HILLS 


1340 West Long Lake Road 
Bloomfield Hills, Michigan 














UELLER, C. F. 


COMPOSER - ORGANIST - CONDUCTOR 
Anthems of Distinction 
RUMSON — NEW JERSEY 














Claude L. Murphree 


F.A.G.O. 
University of Florida 
Gainesville, Fla. 


Organist 
First Baptist Church 














b. _ Albert Scholin 


— Organist-Composer 


ren PRESBYTERIAN CHURCH 


6800 Washington Avenue 
University City 5, Mo. 














Harold Schwab 


Boston, MASSACHUSETTS 
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LAUREN B. SYKES 

whose modesty keeps him from telling 
enough of his activities in the church-music 
field. He’s a man who is held in high 
respect by all those with whom he works, 
way out west in the Oregon country. 


I 
1 fae A. Advance 


4 Sagi Progam 
‘acamesdees) 8 











ERNEST WHITE, 

EDWARD LINZEL 

St. Mary the Virgin, N.Y. 

Nov. 7,14,21, 8:30 
Bach, 6 Trio Sonatas 

18 Chorales 

Gm Fantasia & Fugue 

G Fantasia 

Passacaglia 

Ef Prelude & Fugue 

Mr. Linzel will play the sonatas, Mr. White 
the other works, with two sonatas on each 
program in the first series of the 1955-56 
season 


CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 


Specia bzing 


Church Organ 
Rebuilding 


OVER 25 YEARS EXPERIENCE 








44 Spring Street, Princeton. N. J. 


Member Associated Organ Builders of America 
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MRS. HELEN BODINE 
has been appointed organist of Temple Beth. 
el, South Bend, Ind. 


A TAO SERVICE 

to our readers. We have numerous pamphlet 
reprints for sale, from issues of past years, 
which are available to those of the profession 
enough interested in their work to want to 
better themselves. Among them are “Tone. 
Production Lessons for the Choirmaster’ by 
Arthur L. Manchester; ‘Program Notes on 
the Widor ‘Symphonies’”’ by Albert Riemen- 
schneider; “Space Requirements’ by Leslie 
N. Leet (a good bet for those wishing in- 
formation about the problems of organ in- 
stallation). We invite your inquiries at the 
TAO office. 


Janet B. Spencer, B.A. 


Junior Choirs 


WASHINGTON CHILDREN’S 
CHOIR SCHOOL INC. 


FREDERICK W. SPENCER, Dir. 


P.O. Box 134 Washington, N. J. 




















Lauren B. Sykes 


A.A.G.O., Ch.M. 


Pacific Bible College 
Portland Symphony Orchestra 


Portland, Oregon 














WILLIAM TEAGUE 


Organist - Choirmaster 


Saint Mark’s Episcopal Church 


Shreveport, Louisiana 

















GEORGE WM. VOLKEL 


SAC.MUS.DOC., F.A.G.O. 


THE PRESBYTERIAN CHURCH 


WESTFIELD, NEW JERSEY 
Faculty, Schoot of Sacred Music, 
Union Theological Seminary, New York 
| Organist, Chautauqua Institution, Chautauqua, N.Y. 
Organist for ‘THE TELEPHONE HOUR” 














W. WILLIAM WAGNER 


Organist and Choirmaster 


The Old Stone Church 


CLEVELAND, OHIO 


RECITALS INSTRUCTION 














GORDON YOUNG 


First Presbyterian Church 
DETROIT 
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Which is the leading organ being built today? This is a question 
only you can answer for yourself. However, it is significant 

that more and more of the world’s great churches 

are choosing magnificent Wicks Organs. 


And the world’s leading organists have complimented 
the rich, full tone of the Wicks. They have praised 

its crisp, clear response and musical versatility. 
Would you like to know why? 


We will be happy to arrange an opportunity 
for you to play a Wicks Organ and judge for 
yourself. Simply write: 


2) She . eo Cf 1) Vicks 


WICKS ORGAN COMPANY ¢ HIGHLAND, ILLINOIS 








